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Belavia OnAir

WETIOBEK MOMET M IO

CENMTHCY B KOCMOCE

KEH

N NCKATb CIOCObBbI XINTb BEMHO»

Hanm ceropHsuiHue cobeceprvkn Mapk u Poman Xwupexe-
nU — OBa MOTOMCTBEHHBIX apXWUTEKTOpa, CBIH W BHyK Jlasaps
Xupexrens. Jlasapp, ypoxeHel] 6enopycckoro Bure6cka, 65in
TIEPBEIM apXUTEKTOPOM-CYTIPEMATUCTOM, COpaTHUROM Manesu-
vya u JIucvirkoro. Ene B 1920-e oH chopMynupoBan IpuUHLIUIIBL
«TOpOROB 6yAyliero», B KOTOPHIX IMPUPOAA U YenoBeK HaXo-
astrest B rapMoimn. B upesix Xupekenst ueprianu BOOXHOBEHUE
un3BecTHble apxurekTopbl: 3axa Xagup, Haruans JInbeckuup,
PeM Konxac, ®parik I'epyn, dunun IxoHcoH. @anTasusa Jlasapsa
yXe TOTa BBIXOAUNA 3a TPaHWULBl 3€MHOTO ITPUTSDKEHUS: €ro
«BULEHUSA CyTpeMaTUIeckux Gpuryp, nnasaiolmx B ITPOCTpaH-
CTBE», COBEPLUIEHHO OTYETNUBO HAMIOMUHAIOT BHELTHU BUJ, KOC-
Muueckux craHimn. «Hac rovmyT uepes 100 net», — roopun
Xupexens B 1920-e ropst. Yepes 3arapantisie 100 net Mut roro-
BOPWUNU MPO «ropoaa 6yayuieros» ¢ ero MOTOMKaMuU U HacnenHu-
KaMU uniei, HETHE XUBYIIMMU U pa6oTatoummu B Heto-Mopke.

HacTtacbsa KocTtiokosny

P.S. Bnarogapvm LieHTp 6enopyccko-eBperickoro KynbTypHOro Hacneams v anyHo Maiito KauHenscoH
3a NMOMOLLb B CO3AaHMM MaTepuana

Kaxum 100 net Hasapn Bupen
upeanbHBIM «ropop Gynylie-
ro» Jlasapb Xupexens?

Poman Xupexens (P. X.): Mo
nen cumtan, yto Bce GOpMbI
FOPOACKOro NNaHMPOBaHMS
[OMXHbl  OpPUEeHTUPOBaTLCS B
nepeyt0 oyepeab Ha MNoTpe6-
HocTw ntogen. KompopT noaen
N ux Gnarononyune Gbinn Ans
Hero BaxkHeMLMM acnekToM. A
eAMHCTBO MPUWPOAHOV cpeap!
KOHKpEeTHOro MecTa W apXu-
TekTypbl — ero aesmsoM. fopoa
LOMKEH COXPaHATb NPUPOAHYIO
cpefly, a ero XxuTenu — 1UMeTb
nerkvin 1 cBoBOAHBIN AOCTYN
K Her. BOT npuunHa, NO KOTO-
pon Jlazapb Npemnoxun KoH-
Lenuuio BO3BEAEHWUS rOpOaOB
Haf naHowadToM elle 3a fe-

CATUNETVA [0 3aPOXAEHUS KO-
NIOMMYeCKOro  ABMXeHUs. MHo-
rme waoew, Kkotopble Xuaekenb
pa3pabaTbizan 8 1920-e, B TOM
ymcne KoHUenuUUM Haa3emHbIX U
nnaBy4Mx ropoaos, GblIM 3aHO-
BO CHOPMYNMPOBaHbI 1 Npeano-
XeHbl 3anafHbIMU 1 AMOHCKUMU
APXUTEKTOPaMK ToNbko B 1960—
1970 rogpll..

Mapxk Xupekens (M. X.): Mposu-
neHne Xunaekens noarsepxaaeT-
€S CEerofdHs, CoBpeMeHHble apxu-
TeKTopbl Bce 6onblue BHUMaHWA
YAENAOT eCTeCTBEHHbIM YCOBU-
SIM MeCTa CTPOWTENbCTBa: penbe-
@y, 3eN1eHN, HaNMUMIO aKBaTOPUI,
pO3e BETPOB W TeMmepaTypHOW
COCTaBNSIOLLEN, W YACTUYHO 3TO
BHOCUTCS B CTPOUTENbHbIE HOPMbI
1 Npasuna.

"He Proposed New Urban
Solutions Half a Century
Before Others Did"

Our today’s interlocutors are Mark
and Roman Khidekel, two hered-
itary architects, Lazar Khidekel's
son and grandson. Lazar, a native
of the Belarusian Vitebsk, was the
first suprematist architect, Ma-
levich's and Lissitzky’s associate.
Back in the 1920s, he formulated
the principles of “cities of the
future” where nature and people
co-existed in harmony. “We will be
understood in 100 years,” he used
to say. 100 years later, we talked
about the “cities of the future” with
his descendants and heirs of the
architect’s ideas who are now living
and working in New York.

Nastassia Kostyukovich

P.S. We would like to thank the Belarusian-
Jewish Cultural Heritage Center and personally
Maya Katznelson for their help in preparing
this material.

How did Lazar Khidekel see the
ideal “city of the future” 100
years ago?

Roman Khidekel (RH): My
grandfather believed that all forms
of urban planning should focus
primarily on people’s needs. For him,
their comfort and well-being were
the priority, while the unity of the
natural environment of a particular
place and architecture was his motto.
The central goal of the city was to
preserve the natural environment
and enable its inhabitants to have
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®orto: EBreHuin Epuak, apxve cemMbt Xuaekeb

Vxe ceropra B Cunrarmype,
Kutae, OA3, Ucnmanun ectsp
NIpUMepHl CTPOUTENBCTBA «TO-
ponoB 6ynyuiero». Kaxon us
W3BECTHBIX BaM QyTypucTude-
CKUX ITIPOEKTOB 6NMU30K K BUAe-
Huio Jlasapst Xunexkens?

M. X.: Ha 6ymare ecTb nHTepec-
Hble maen, HO B CTPOUTENbCTBE
cerofHs BCe elle AOMUHMPYIOT
He maev B3avMOLEeNCTBMS U CO-
XpaHeHWs npupomdbl, a MOWCKM
YHVIKaNbHOM APXUTEKTYPHOM

dopMbl 1 GyHKUMK. TMprpoaHoe
e OKpyXeHue Ans COBpeMeHHOM
APXUTEKTYpbl — B OOMbLUMHCTBE
cnyyaes He 6onee 4eM MPOCTO
KpacuBbIM BWMO M3 OKHa Ha BOAY,
HenoBbIpy6IeHHbIM Nec nnmn Hebo
c obnakamn He K3 ObiMa. MHe
[axe KaxeTcs MopoW, YTO BeCb
COBpPEMEHHbIV CTPOUTENbHbIV
6yM — 3pakas  [LeMoHCTpaums
TexHonormyeckmnx Myckynos. Ectb
oTaenbHble 06beKTbl, BOCCO30aB-
Wre Tak Has3biBaeMylo BTOPYHO

npu1poLy, HO «ropof, ByayLLero»
KaK Lenas cucteMa B3auvMomen-
CTBUS NPUPOAbI N APXUTEKTYPI,
YBbI, eLLe HUrae He MOCTPOEH.

M3 npoektoB, 6nm3knx umae-
aM  Xupekens, g 6bl Hasgan
Analemma Tower — He6o-
ckpeb B kocMoce. (B 2017 roay
koMnaHma Clouds Architecture
Office npeactasmna npoekT dy-
TYPUCTUYECKOTO  Hebockpeba,
«MOABELIEHHOro» K actepouay.
baluHs B NpaMOM CMbIC/e BUCUT
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Analemma Tower, npoekT Clouds Architecture Office

an easy and free access to it. That is
why he had proposed the concept
of urban development in close
connection with local landscapes
decades before the rise of the
environmental movement. Many
of Khidekel's ideas coined in the
1920s (including the concepts of
aboveground and floating cities)
were re-formulated and proposed
by Western and Japanese architects
only in the 1960s and 1970s!...

Already now in Singapore, China,
the United Arab Emirates, and
Spain there are examples of
“cities of the future”. Which of
the futuristic projects you know is
close to Lazar Khidekel's vision?
Mark Khidekel: There are some
exciting theories, but today’s
construction is still dominated not by
the ideas of interaction and nature
preservation, but by the search for

a unique architectural form and
function. The natural environment
for modern architecture is, in most
cases, nothing more than just

a window overlooking beautiful
waters, not completely destroyed
forest, or to the sky with natural (not
chemical) clouds. Sometimes | feel
that all our modern construction
boom is a kind of demonstration of
technological muscles, “Who will
climb higher?” “City of the future”

as a system of interaction between
nature and architecture, alas, has
not yet been built. And if to compare
the existing projects with Khidekel's
ideas, | would name “The Analemma
Tower” — a skyscraper suspended in
space. (In 2017, *Clouds Architecture
Office” presented a project of a
futuristic skyscraper “suspended”
from space by an asteroid. The tower
literally hangs in the air and moves
around the Earth at a distance of
50,000 km — OnAir)

Both Khidekel and Malevich
were dreaming of finding new
settlements for the Earth
dwellers. Today, Elon Musk and
Jeff Bezos are actively promoting
the idea of populating space,
and there are already settlement
projects...

RK: At the beginning of the 20th
century, Kazimir Malevich was
inspired by Nikolai Fedorov’s ideas
of the Russian cosmism. The
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lopop 6yanyuiero. Bua caepxy, Jlazapb Xvaekens

B BO3Myxe W BpaLLaeTCa BOKPYr
3eMnn Ha paccTosHuM 50 TbiC.
kM. — OnAir)

MeuraMu 0 MoceneHun «3eM-
NTHUTOB» BHe 3eMNu 651U 3a-
HATBH U Xupekens, u ManeBuu.
Ceronnsa Yinox Mack u [Ixxedd
Be3oc axTuUBHO IpopBUra-
10T UAel0 3aceneHust KocMoca
NIOABMU, U €CTh y>Xe TTPOEKTHI
TOCEeNEeHUMN....

P. X.: Kaaumnp Manesuy B Hava-
Ne NPOLLNOro Beka BOOXHOBNSNCA
NOESMU  «PYCCKOTO  KOCMM3Mas
Hukonas ®enopoea, cumTasLle-
ro, YTO YeNOBEeK MOXET 1 AOMKEH
CenuTbC B KOCMOCE M 4TO CTO-
WT UCKaTb CMOCOBbI XUTb BEYHO.
CynpeMaTiam Manesuya OTKpbIN
«KOCMUYECKMIA reH» B TBOpUECTBe
OHOrO Xmaekens, KOoTopbiA yxe B
Havane 1920-x purcosan ropofa 1
COOpYXeHWs, napsLume B OTKpbl-
TOM KOoCMOce.

Bo Bcenn «Kocmuueckom cepum»
€ro pyCyHKOB eCTb 1Be OCHOBHble
TeMbl:  LWapoobpasHble  KoCMUYe-
ckve  nocenenna  («nysbipu») 1
TPaHCNOPTHbIE CPEACTBa, KOCMU-
yeckme kopabnv. OpraHnyeckue
(OpPMbI «My3bIpei» — 3TO BOCNOMM-
HaHWe O 3eMHOW cpene Kak O KOsbl-
6enn 4enoBeYeCTsa, Mo BbIpaXkeHWIo
Llmonkosckoro. A MUHUMANUCT-
CKas cynpematnyeckas CTpyKTypa,
cBOMMM  GOpPMaMK  yOAMBUTENBHO
HaNOMMHAIOWLAs  peanbHble  KOC-
MUYecKMe CTaHumM, — npoobpa-
3bl  Kopabnen-paket. [podeccop
WapnoTT [dyrnac oaHOM 13 NepBbix
Ha 3anape oTMeTWna WX nopasui-
TeNbHOe CXOACTBO C BHELUHWUM BU-
[OM KOCMUYECKOM CTaHUMM «Mups..

ITornman nu Xupekenb TOTrAa,
YTO pUCyeT KOCMUYeCKUe CTaH-
1mn?

M. X.: KoHeyHo, noHuMan! N Ha-
3BaN 3TW PUCYHKM KOCMUYECKON

cepven. Camoe yamBUTeNbHO.,
YTO CBOW KOCMUYECKMe 0bpa3bl
OH MoMella@eT B BO3MYLHYIO
cpefny, KOTOpyl nepefaeT B
3TVX YAMBUTENBHO TOHKWX Ka-
paHOalHbIX KOMMo3uumax. B
CaMbIX PaHHWUX KOCMUYECKMX
pUCyHKax OH CO3AaBan Bce-
NPOHMKaIoLLLYytO cpeay 3dupa —
BepxHero cnos Heba, GbiBLIEro,
COMMacHO  ApeBHerpeveckom
MUGONOrMK, Mectom npebbiBa-
HK1s 60ros..

YTO MHTEepecHO: Mo cen AeHb
Ha KOCMWYECKMX CTaHLIMAX BCe
obuTaemoe NpOCTPaHCTBO
OennTCa Ha Nos, NOTONOK W
CTeHbl — 3TO 3eMHble MOHATKS,
XOTS B YC/IOBMAX HEBECOMOCTU
BCE 3TO CTaHOBWUTCA COBep-
LWEeHHO HeBaxHO W nepecTtaeT
CyllecTBoBaTb Cpa3y nocne
cTapTa kopabna c 3emnu. B
3TOM KOHTeKCTe uaew cynpe-
MaTM3Ma KpawWHe BaxHbl A1
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NPaBUIbHOMO  MOHWMMaHWA  MpPo-
CTpaHCTBa OBUTaHWS B KOCMOCE:
y Jlasapa ¢dopmbl HaxoasTcs B
6e3BeCcun 1 MIaBalOT B KOCMUYe-
cKon mycToTe. 310 dunocodckas
OCHOBa MOHWMaHKS GOPMbI B Cy-
npemMaTn3Me, U ee BaXkHO MOHSTb
GyoyLmM co3paTensmM oO1TaeMoro
NMpOCTPaHCTBa B KOCMOCE.

P. X.: B 60nblmMHCTBE CBOEM 3a-
nagHble apxXMTEKTOpbl U ,Ell/l33[7|—
Hepbl Hauanu NpeacTaensTs U
1n306paxaTb ropoda B KOCMoOce
M KOCMMYecCkme cpefpbl 0b6UTaHMA
TONbkO B 1950-60-x romax, ¢ Ha-
YanoM «KOCMUYECKOW 3pbi». VINoH
Mack n Oxedd besoc un cerogHn
HaxoOdaTCa Nog BANAHMEM U BOOX-
HoBeHWeM maen 1960-x 1, No cyTH,
MbITAOTCA NEPEeOCMbIC/IUTL U OCO-
BPEMEHUTb MPOEKTbI, 3ayMaHHble
elle B Te roabl. Hanpumep, besoc
pelwmn [OCN0oBHO NepepaboTaTb
moen Oxepapaa O'Hwna, mHxe-
Hepa NASA, koTOpbii B Hauane
1970-x npeanoxun NpoekT 6oMb-

WWX LMNMHOPUYECKUX opOuTanb-
HbIX MOCENeHWH.

Bblno MHOXeCTBO MpoekToB moce-
neHun Ha JlyHe n Mapce. Opbu-
TanbHble  KOCMMYecKMe  CTaHLMK,
noceneHvs 1 6asbl Ha Apyrux
nnaHeTax MpPOeKTUPOBAIMCh  Kak
mHxeHepamn NASA, Tak n OKB
Koponeea. B 1960-e NASA Ha-
HANO  HECKObKO — apXMTEKTOPOB
N9 NpenBapUTEIbHbIX MPOEKTOB
NYHHOWM 6a3bl, HO BCE CBEPHY/IN C
okoH4aHweM npoekTta Apollo. B Co-
BeTckoM Cotose B OKB-1 pabotana
M3BECTHAN  KEeHLLMHa-apXUTEKTOP
[anuHa AHapeesHa banawwosa, ko-
Topas pa3pabotana  KOHLUenumo
NyHHOWM 6a3bl «3Be3na». Ee ctpon-
TeNbCTBO MpEeAnonaranocs 3asep-
wutb K 1970-M. OpgHako 8 CCCP
He cMormM pa3paboTaTb THKENYIo
paKeTy, KoTopas [oCTaBWia Obl He-
06X0AMMBIN TPY3 Ha OpOUTY JlyHbl,
1 NPOEKTbI GblIN MPEeKpaLLeHbl.
Mo oTeu, Mapk Xuaekenb, B Ha-
yane 1970-x rogos paboTtan Hag

NPOEKTOM JlyHHOW 6a3bl B paM-
kax Apollo/«Coto3»: oH mpuay-
Man MoAynb, KOTOPbIA MO B CNO-
XEHHOM BWAEe [OCTaBNATLCH Ha
JNlyHy v packpbiBaTbCs Ha MecTe.
JlyHHble ObBuTaeMble Mopynu Co-
EeAVHANNC ApYr C OPYrOM, U3 HKUX
dbopMrpoBanock NyHHoe  mnoce-
NeHve, CNocobHOe pa3pacTaTbCs.
OLHaKO W 3TOT NPOEKT 3aBepLUnI-
cs B cepeanHe 1970-x.

M. X.: [1a, MHe noBe3no elle npu
Xu3HK Slasaps Xuoekens, B cepe-
avHe 1970-x, MpyHMMaTh ydacTue
B8 npoekte Apollo/«Coto3» 1 B
pa3paboTke noceneHnn Ha JlyHe.
Toroa B GOnMbLIOW CTeNeHW 3TO
Obll NPOCTO MEepeHOC TEeXHONO-
MMYeCcKoro OrbiTa 3eMHOro CTPOo-
WTENbCTBA Ha APYryld MnaHeTy.
JTa paboTa MO NPOEKTUPOBAHMIO
M CO30aHMI0 pearnbHbIX OOBbEKTOB
NS nocenenHvs nogen Ha JlyHe,
paboTa C KOHKPETHbIMK MaTepu-
anaMm 1 NpPoAyMbiBaHMEM OYeHb
CNOXHOW CUCTEMBI XXM3Heobecne-

YeHns OCTaBWIa HewWsrnagyMbin
cnen B MOeM CO3HaHWWM Ha BCHO
Xun3Hb! Ho, mpw3HaTbes, cerop-
HA 9 Obl yXe pyKOBOACTBOBANCS
MHOW KOHLIeNUmen — MUH1Manb-
HOTO KOHTaKTMPOBaHUSA CTpoe-
HWI C NYHHOM NOBEPXHOCTbIO. He
KOMaTb, He BCTpavBaTb OGbEKTbI
B IPyHT. MHe KaXeTca O4YeHb MH-
TepecHbIM MpoekT Momentum
Virium («MOMEHT cunbl» Ha fa-
TbiHW. — ONAIr), B KOTOPOM, MO
3a0yMKe apXUTEKTOPOB, KOCMW-
YeCcKoe XWibe pacrnonaraeTcs He
Ha MOBEPXHOCTW CMyTHWKE, @ Ha
ero opouTe, 1 ceszaHo ¢ JlyHom
nmdTtom. CeroaHa g y6exaeH (1
MOW OTel, [yMato, COMacmncs
6bl CO MHOW), YTO BCE HalLLle npu-
CyTCTBME Ha APYrvX MnaHeTax, v
Ha JlyHe B TOM uucne, [OMKHO
OblTb B KOPHE MEPEOCMbICIEHO.
Ml OOMKHbI NOMNbITATbCA MaKCU-
MaslbHO COXPaHWTb MOBEPXHOCTb
KOCMUYECKMX OOBEKTOB HETPO-
HYTbIMW, He AOXHblI YPOAOBaTb
JlyHy kapbepamn pagu [oObIuM
MOME3HbIX AN HAC MCKOMAEeMbIX
MaTep1anos.

XepbepT Xupapns, KOHCYnb-
TanT OOH 1o ycrovunsoMy
pasBUTUIO, 3a8BUN HEAABHO,
yTo 6ynyulee Ha 3eMne — 3a
HOBBIM TWIIOM ITOCENEHUMN:
5KOIONUCaMW, BITUCAHHBIMU B
MPUPOZAY U He NiepevaliMMu ee
mpoieccaM u 3akoHaM. Coepu-
HeHue ropoga c npuponon Xu-
DeKensb CTaBUN BO TMaBy yrna,
€ro Ha3BIBAIOT IIEPBBIM 5KONO-
TUMHBIM apXUTEeKTOpoM. OTKy-
DA y Hero Takoe ITOHUMaHue
BaXXHOCTU 6anaHca Ha nnaxe-
Te YenoBeKa U IpUponsI?

P. X.: /lo6osb Kk npupone 6bina
3aN0XeHa B HEM Ha reHeTuye-
CKOM YpOBHE — OH CuuTan 3em-
HOM NOKPOB HENPUNKOCHOBEHHbLIM
M Npencrasnan  apxuTekTypy
YaCTblO NPUPOLAHOWM Cpedbl, Npo-
LOO/KeHreM  Npupodpl. B 3tom
OH 6bin 6m3ok Ppanky Slnonpy

CynpeMaTuueckas CTpyKTypa Haf pekow,
Nazapb Xunaekens, 1930

PartTy, 0CHOBOMONOXHWKY «Opra-
HUYECKOW apXUTEKTYpbl», MaHW-
dectom koTopor ctan «[oM Hag
soaonaaom» (1936—1939 rr.). Ho
YOMBUTENBHO  MOXOXMM  0bpa3
30aHMA C BKKOYEeHMeM penbeda
1 BOOb! Mbl BUAMM U Ha KaHOHW-
YecKkoM M306paxeHn Xuaekens
1925 ropal

ITnockue KpbILN C 3eNeHBIMU
HacaXXpeHUsIMU — OfHa U3 ca-
MBIX ITPaKTUMHBIX QDXUTEKTYP-
HBIX upen Xupekens: oH npep-
naran penaTs 3eNeHylo 30Hy Ha
KpBIUIAX G6NOYHOTO XWUNbS ANS
pa6ounx. Jle Kop6ro3be 1mosn-
Hee peanusoBan 3Ty WUAE0 U
TIOMyNApU3upoBan, XOTA He
CKpBIBaJl, YTO €ro BAOXHOBWUI
CynpeMaTusM...

M. X.: Cam Xupekenb ycnen Bo-
NNOTUTbL 3Ty MO0 B NMPOEeKTe OA-

HOW W13 MepBbIX TemnI03N1eKTpo-
CTaHLMM, NOCTPOEHHOM B Hava-
ne 1930-x 8 Hesckow Jy6poske
nof JleHvHrpagom, n B HOBOM
XWNOM ropoake Mpu CTaHUMM.
Mbl C CbIHOM CTapaemcs npo-
LOMXMTb W Pa3BMBaTh 3Ty MO0
B MpoeKkTax W, HanpuMmep, pas-
paboTann  koHuenuuio  «Bep-
TUKaNbHBIM  XaliBeny.  IToMy
npoekTy yxe 6onee 20 neT, oH
6bin 3aaymMaH Ans MaHx3TTeHa:
3e/eHble Kpblln-Teppachl MHO-
FOKPaTHO TUPaXMpPOBaNW NSTHO
3aCTPOVIKK, YCTPEMASAACH BBbLICH.
Takol Tun Hebockpeba oTeeqan
Ha MHOrVe HOBble BbI3OBbI B ap-
XUTEKTYpe.

A 661 nu y JTaszaps Xupe-

Kens MpoexTsl He6ocKpe6oB?
P. X.: KoHeuHo, 6binnl B 1927
rofly OH Co3man cepuio Hebo-
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Bo3ayLwuHble nepexoasl Mexay 3aaHunamm 8 npoekTe [loma kynsTypel «KpacHoe 3Hams» (Jlasapb Xuaexens)

1 coBpemeHHas Minneapolis Skyway System
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ckpeboB, KOTOpble MPeaCTaBNAOT
CO6OM COBPEMEHHbIE apXUTEKTYp-
Hble MOZEeNM, roToBble K BOMMO-
weHno. OanH 13 HKX, MOXOXMIA
Ha apxuTekToH Jlasaps Xuaoekens,
6bin peannzosaH Prmnom IxoH-
COHOM B MwuHHeanonuce B 1973
rogy. TaMm xe 6bl1 CNPOeKTMPOBaH
1N peann3oBaH 0bLLIECTBEHHO-TOP-
rOBbIA LIEHTP C BO34YLUHbIMK Me-
LIEXOAHbIMU MepexofaMn Mexay
snaHnamm (Skyway System). B
OOHOM U3 CBOWX APXUTEKTYPHbIX
NpoeKToB Xuaekens Takon BO3-
OyWwHbIM  nepexod  AaTvpyeTcs
1932 rogom!

[MNoosemHble  MeLwexooHO-TPaHC-
NOPTHbIE CUCTEMbI OCYLLECTBNEHDI
B KaHape (TopoHTo m Kanrapw),
ropogax CLUA, HO cam Xunpekenb
HWKOrAa He XOTeN 3aroHsTb B MOA-
3eMHOe MPOCTPaHCTBO NoAen —
TONbKO MPOU3BOACTBO WM TpaHC-
nopt. [na Xu3HemesTenbHoCTu
yenoseka OH OTBOAM/ HafA3EMHble
ypoBHW. OH NOAHVMan BBEPX, BO3-
BbllAN 4YenoBeka, MOO uenosek
6bln LeHTpoM BceneHHoM 1 LeH-
TpanbHOM GUrypon ero apxurek-
TypHOM dunocodmm. OH NOBTO-
PN, YTO «4eNoBeK AOMKEH BMAETb
Heb0o, He NoAHUMas FONOBbLI».

Kaxve ente apxuTerTypHbie
wpeun Jlasaps Xupexenst axTy-
anbHBL B HacTosieM wu 6yny-
niem?

P. X.: OH npunayMan koraa-To Tpu
YPOBHSA CTPYKTYypbl ropoga. B To
BPEMs, KOrAa MpoknanpiBaTb BCe
KOMMyHMKaLMW MOL  3emMnen u
pacronaratb TaM MapkuHr elle
1 MbIC1 He 6blN0, OH roBopua 06
YyLO6CTBE TakoW FOPOACKOM CTPYK-
Typbl.

M. X.: nu eLe B Hayane NnpoLuno-
ro Beka BMecte ¢ Inb JIvcnuknm
OH chopMynMpoBan mael ropu-
30HTanbHOro Hebockpeba. M 3ta
reHvanbHas naea Bce eule pobko
3peeT B COBPEMEHHOM apxuTek-
TYPHOM  CO3HaHWW.  «[a3npom»

cemyac obCyXaaeT naeto ellle oa-
HOW BepTMKanm Hebockpeba — Tak
noyemy 6bl He MOCTPOUTL ropw-
30HTaNbHbIN Hebockped?

ITpo6neMa MUrpaHTOB WU He-
06X0AUMOCTU BpPEMEHHOTrO
pacceneHvst 6GONBIIOTO YuUCna
niopnen B 6ynyuieM MoXeT CTaTh
OfHUM U3 BbI30BOB. Ente opuu
ApXUTEKTOP, YbU paboThl HAITO-
MUHAIOT 3ckusbl Xwupekens, —
VMona ®punman — npepnaran B
cepeaute XX Beka Bo ®parimn
CTPOUTb «IPOCTPAHCTBEHHBIE
ceTu» Kyb6udeckon GopMbt Ans
6exXeHlleB, WUCMONb30BaTh 3a-
6pouleHHble WHAYCTPUaNbHBIE
30aHUA WUNU CENUTDH NioAen B
3epHOBBIX sNneBaTopax. A Kor-
na B 1920-e roppt Xupexenio
MOCTAaBUNU 3apjavy ITPOeKTa
KOMITaKTHBIX IOMOB AN COBET-
CKMX pabouux OH cospan 6no-
KU — KBapTUPHI CO CTEKNSAHHOW
BHELIHEeW CTeHOWN...

P. X.: lNoToMy 4TO OH He Aud-
depeHumpoBan nwogen Ha co-
UManbHble rpynmnbl — aBaHrapa U
cynpemaTiaM npeanonarani yHv-
BepcanmsmM. Nostomy ero dyTypu-
CTudeckne ropoga CosfaBamch
C y4eToM cBO6OAbI BbIGOPpa U pa-
BEHCTBa BCEX B NNaHe OAVMHAaKOBO
koMdopTHOM cpefpl. OH cumTan
apXUTEKTYpy CaMOW  FyMaHHOM
npodeccren, NpU3BaHHOM OyMaTb
npexae BCero o YenoBeke.

M. X.: Y70 KacaeTcs MUrpaHToB,
TO MOe MHeHWe — Henb3s co3da-
BaTb 6UAOHBMAN. Peluerrem kpu-
3Kca C pa3melLeHNeM MUTPAHTOB
MOMM 6bl CTaTb 3apaHee 3aro-
TOBNEHHbIE  XWMble  CTPYKTYPb,
KOTOpble MPWUBO3ATCA Ha MECTO.
[Mpobnema pelwaetcs 6bICTPLIM
BO3BeLEHWMEM MOLYMbHbIX, C6Op-
HbIX 11 MOBWbHBIX KOHCTPYKLMMA,
KOTOpble 3aTeM ferko AeMOH-
TMpYOTCA. A 3eMM0 NOL HUMUK B
LanbHeNLWeM MOXHO W1 HYXXHO pe-
KyNbTUBMPOBATD.
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philosopher believed that humans
could and should settle in space

and that it was worth looking for
ways to live forever. In the entire
“Space Series” of his drawings,

the painter articulated two main
themes: spherical space settlements
(*bubbles”) and vehicles, spaceships.
Organic “bubbles” forms stood for
“memories” of the earth environment
as the cradle of humanity, according
to Tsiolkovsky. And the minimalist
suprematist structure, with its forms
surprisingly reminiscent of real space
stations, was a prototype of rockets.
Professor Charlotte Douglas was one
of the first westerner to notice their
striking resemblance to “Mir” space
station!...

Did he realize he was drawing
space stations?

MK: Of course, he did! And he called
these drawings “a space series”.

RK: It was only in the 1950s and
1960s, with the beginning of “the
space age” that most Western
architects and designers stared
conceiving and depicting space cities
and habitats. And Elon Musk and
Jeff Bezos are still influenced and
inspired by the ideas of the 1960s
and, in fact, are trying to rethink and
modernize the projects designed
back then. There have been many
Moon and Mars settlement projects.
Orbital space stations, settlements
and bases on other planets have
been designed by both NASA
engineers and the Korolev's Design
Bureau. In the 1960s, the NASA hired
several architects for preliminary
lunar base projects, but those were
canceled with the end of the Apollo
project. In the Soviet Union, the
famous architect Galina Andreevna
Balashova worked at OKB-1 at the
project of *Zvezda” lunar base, the
construction of which was supposed
to be completed by the 1970s.
However, the USSR could not design
a heavy rocket able to deliver the
necessary cargo to the orbit of

the Moon, and the projects were
terminated.

My father, Mark Khidekel, was working
on a lunar base project for the
Appolo/Soyuz mission in the early

>
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Belavia OnAir

Mpoekt Mapka 1 Pomara Xupaekeneit «fopoa-mocT» (Bridge-City)

Ilocne yparaHa «CsHpu» B
2012 ropy, OoT KOTOpOro ITO-
cTpapana mnpubpexHas 3a-
crpoitka Heio-Mopka, 6bina
BocTpe6oBaHa wpest Jlasaps
Xupexkenst 0 joMax Ha CBasiX.
Pacckaxutre mnoppobHee 06
5TOM ITPOEKTE U ero peanusa-
mu.

P. X.: BmecTe C OTLOM Mbl pas-
paboTanu Torga npoekT Bridge
City, koTOpbIf peLan npodnemsl
ObICTPOM 3Bakyaumu Npubpex-
HOro paitoHa Hulo-Mopka. B Hem
OblIM 3aN0XeHbl  TeXHoNormye-
cKkme MyTu 3aLliMTbl OT yparaHoB
1 HaBOOHEHWI. ITO MHOTOYpOB-
HeBas c1cTeMa C TpaHCMOPTHbI-
MU MarucTpanamuy, XunbiMn m
O6LWECTBEHHbIMY  3AaHMAMM Ha
BEPXHWUX YPOBHSX, C O3eNeHeH-
HbIM NeLexofHbIM MOCTOM-Byb-
BApOM U CUCTEMOW «LLIENTepOB»
C HeobXxoaMMbIM XM3Heobecne-
YeHMEeM Ha Cyvam ypesBblyaint-
HbIX CUTYaLUN.

Hacnenue cynpemaTucToB IO-
BAMANO Ha UAEU MHOTUX apXu-
TexTopoB. Ho MOXHO nu roso-
PUTB O TIepBEHCTBe UX upeun? Inu
OHa MPOCTO BUTana B Bo3nyxe?

P. X.: Ecwv ngen suTatoT B BO3aYy-
Xe, @ MOTOM peanusytoTcs, 3HauuT,
37O He 6ecnoyseHHble daHTasuK, a
BEPHbIE U XM3HECMOCOBHbIE MbICIN.
MNepBeHCTBO Xmaekens B TOM, YTO
OH NPeACTaBWA 1 HApUCOBaN 3TV yp-
BGaHUCTYECKMe peLleHns Ha nonse-
ka paHbLUe apyrux. [osToMy MHorme
APXUTEKTOPbI CYMTAIOT ero Mpopo-
KOM, a WCCNefoBaTenn HasblBatoT
npeaTeyer HoBOro ypbaH13Ma.
[NepBeHCTBO Xmaekens HeoCnopuMo,
HO MCTOopUYeckas CuUTyauus, B KOTO-
PO OH Haxoamncs, He Mo3BoNMIa
eMy HW peanu3oBaTb 3TW MPOeKTb
(naxe Ha TeXHWMYECKOM ypoBHe TOro
BpemMeHu), Hit OnyBIMKOBaTb WX, UTO-
©Obl yTBEPAMTL CBOM NpHopuTeT. OnHa
M3 NPUYMH NO3AHEro Npu3HaHus Xu-
[lekens Ha poavHe B TOM, YTO, Kak Mit-
Canu ccnefoBaTen, «3T1 NPOeKTb

BbIXOOWM 33 MPeaebl MpobneMaTuku
1920-x 1, 04eBMOHO, HE BbI3blBA/IN MO-
HUMaHKWS». [laxe cerogHa MHorve mc-
KyCCTBOBEbl HE MOHWMAIOT 3HaYEeHMs
paboT Xmaekens, Tak Kak He CrOCOBHbI
YBUOETH MX B KOHTEKCTE COBPEMEHHOIO
yp6aHM3Ma U U3MEHEHNS KMaTa.

Kaxk BBl pyMaeTe, Kakoe 3paHue U3
nipoekToB Jlasapsa Xwpekens MOrno
6Bl GBITH ITOCTPOEHO B 6ynynieM B
Benapycu?

M. X.: B Hawen nobumon benapycn
eCTb 60NOTUCTbIE 3eMN, «HEyAOBHbIE»
NS CTPOUTENbCTBa, €CTb  JIeCUCTble
Y4aCTKW, KOTOpble MOXHO COXPaHWTb
HETPOHYTbIMY, peanm3ys Ha HWUX pas-
NMYHbIE MPOEKTbI HOBOTO YpHaHM3Ma,
BO3BOAS Te ke MOCTPOVKL Ha Ornopax
M BK/IKOY3AS MPUPOAHbIM naHawadT B8
3acTponky. Ho npexae Bcero B bena-
pycy CTOMT OTKa3aTbCs OT MUIAHTCKMX
«AOMOB-3a00POB» B HOBbIX palOHaX,
3a pacagamm KOTopbix (MOpoit KpacKBo
pa3pUCOBaHHbBIX) He BMAHA KpacoTa Yy-
[ecHoM 6enopycckor Npupodbl. e

1970s: he came up with an idea of the
module that could be transported to the
Moon and unfolded there. Lunar habitable
modules were connected to one another
to further form a growing Llunar settlement.
However, the project was also closed in the
mid-1970s.

MK: During Lazar Khidekel's Lifetime,

in the mid-1970s, | was lucky to take

part in the Appolo/Soyuz mission and
lunar settlements development. Then,

to a large extent, it was just a transfer

of the technological experience of

earth construction to another planet.
Designing and creating real objects for

the settlements on the Moon, as well as
working with specific materials and thinking
over a very complex life support system
left greatly impressed me! But, | must
admit, today | would already be guided

by a different concept — the minimum
contact of buildings with the lunar surface.

| would rather focus not on digging, but

on embedding objects in the ground.

I find *Momentum Virium” (from Latin
*moment of power” — OnAir) to be a very
exciting project, in which, according to the
architects’ ideas, space housing is located
not on the surface of the satellite, but on its
orbit, and is connected to the Moon with an
elevator. Today | am convinced (and | think
my father would share my opinion) that all
our presence on other planets, including
the Moon, must be radically rethought.

We should try to keep the surface of space
objects intact as much as possible and not
to disfigure the Moon with quarries left after
the extraction of fossil fuels.

And did Lazar Khidekel have any
skyscraper projects?

RK: Of course, he did! In 1927, he created
a series of skyscrapers — contemporary
architectural models ready to be put

into life. One of them, similar to Lazar
Khidekel's architecton, was implemented
by Philip Johnson in Minneapolis in 1973.
A public shopping center with aerial
pedestrian crossings between the buildings
(Skyway System) was also conceived and
constructed there. In one of Khidekel's
architectural projects, such air crossings
date back to 1932!

Underground pedestrian and transport
systems have been implemented in
Canada (in Toronto and Calgary) and in
some American cities, but Khidekel himself
never wanted to place people into the
underground space — only production and
transport. He associated human Life with
the above-ground levels. He Lifted and
elevated humans believing them to be the
center of the Universe and the key figure
of his architectural philosophy. He kept

on saying that people should see the sky
without raising their heads.
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